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athleie in the filth niche on the right side, s well a8 16the and 1 Tthecentury works.

A series of terraces rise above the amphitheatre. On the first termce @@ are three
Roman statues, standing on funerary altars, including a fine Ceres, and there ase hedged
walks with pretty vistas on gither side. On the upper level & a lirge fishpond E with
avery line statue of Mepiune by Stoddo Lorenzi (157 1), an alkegory ol Cosmio | 35 Prince
of the Seas. Lorerizi was a very skilled Manmeriss sculpter in bronze. This 16th-century
materpicce shows the influence of both Giambologna and Tribolo, The pond was sur-
rounded by terraces in the 17th century and planted with plare trees in the Napalecnic
et The Forte di Belredere can be seen above onthe hilllop

A shont detour to the lelt leads threugh romantic winding alkeys overshadowed by
flexes and a cvpress grove. 1o the Rococo Kallechaus u-linh.;d @ ihe (ine o) writing),
buik in 1775 by Zanchi del Rosso, a3 a2 pavilion for Peter Leopold o while away lazy
altiernoors. Del Rosso akso designed the Orangery and Casinoe del Cavaltere in the gar-
dens for the Lomaine grand duke, and in the same period was ab work on the Niche
room in the Lilkizi, In the garden in front of the Kallechaws. which has a good view of
Flosence and Fiesole, theme is a ced of the Ganymede Fnunbﬂhﬂ. The 16th-century
origirel & atributed 1o Solde Lorenzl. Behind the Kalfeehsus there s a gare which
sometimes provides a socondary exit from the garders if you wish to visit the Forie i
Bebvedere (sce p. 281 when exhibitions are in progress there,

From the Neptune Fountain seps continue to the top of the garden and a colossal
state ol Abkurdonee a ina miche of hay and flex, Begun by Glambolegna as a por-
trait of Jeanna of Ausstria, firs wife of Francesco 1, it wes onginally intended for a col-
umin in Plazza San Marco, Ingead it wos finshed=—and trarsiommed into an allegory of
Abundarce—by Pictro Tacca, puptl of Gambologna and successor to him o sculptor
to the Medici grand dukes. It was plced here in 1636 by order of Joannak daagheer,
Maria de” Medici. Pietro® talented =on Ferdimando took over lrom kim s court scalpgor
1o Ferdmando |1 and desigred scenery for ~:pe|.'IJ|.'||.'.-. held by his brother Cardinad Gian
Carle del Medicd and be alsa buili a permanent theaire, called the Pergola, which
opened in Florence in 1658 {and is sucoessor survives to this day). The view from here
embraces the whole city, beyond the Pitti and the tower of Santo Spirite,

A shor double fight of steps to the right, designed in 1792, continues to the
Criamdime del Cavaliens -m a delighthel secluded walled garden with box hedpes laid
cat o the time of Costmeo I on a kestion constnacted by Michelargebo in 1529, The
[ountein hes a puste aitributed 10 Plerine da Vingd or Steldo Lorenzl l._:qtgln.ﬂl:.' there
were three bronse monkeys attribuied 10 Pictro Tacca, though these have not been
returpeed since their restoratzon). The view from the termace i one of the most charming
in Flome nce., embracing the rural owtskints of the city: The fields and olive groves are dot-
ted with beautilul ofd sillas Fo the right is the residergiol amea of Boholine beside a
splendic sireich of the cay walls

Museo delle Porcellane
Opem as the govdens; efmsed om second amd fountke Sun and first, thisd ond fifth Mon of the
month; T 035 23R BAT, Conehined ticket with the Mo dogli A rgenti arnd Gharding di Roboli



FRA" AMNGELICO

tuilo di Piero, bomm an dhe Mugelle just moeth of Florence, became a Domanican
friar around 1418 at the comvent of San Domemco below Fiesale (where he took
the name of Giovanmd) and then moved o this comvent. Becase ol the deeply
relighous sendimeents in has paingings he came o be knewn as angolion and beara
iblessed ! since be seemed (0 be divinely inspared. At the ttme be was 2t work on
the Frescoes in the chapter houses and monastic celis at San Marco be was one ol
the most Bmoas anests of his day He panted numerous altamieces {or church-
% in and arpund Florence and alse worked lor Pope Eogeninas 1V in Bome and
i the cathedral ol Omvigte, His works have a universa appeal since they coms-
hine a deeply religious sengiment with 2 sense ol serenity and joy, and seem to
encourmge mediation, Al the same time they have a highly intelleciual contens
and carehully worked oat perspective and mumerous complicated compasitions
al elements, Angelices use of colour is alse remarkable and he was a master ol
the technigue ol Presco as well a5 that of panel peiming and dlamination

Lelt Corridior

Fro' Angelicos Eresooes in the cells are as falloas (o plamon po 15
{1} Mol me rangere (100 Preserdarion e the Tompls

(1) Amnumciation {with a pamscubarhy (11) Mado

hemutiful angel) {probably by an assistandl

1 i Chilid with Saines

{5} Nativiiy [perhaps with the help ol (XR) A glass pane] m the Roor shows
(]
an agsisiant) the remains of thie previous convent
hiere wrih two labe 14th-ceniury resco
(&) Tramsfigunation Iragmends of a monk. a Picki amd peo-
mietric decoration
(7} Mockmg of Christ in the Presenge of
the Mudoeng and 5 Domirdg {perhaps (1 ¥=29F Frescoed by pssastanas of Fra
with the help of an nssiscam } Angelice, while on the wall ouiside in
the cormidor iz a Madonra Enthroned
B} Thee Marvs af the Sepmlcko wilh Saimds. ambated toothe master
I
b1l

(9} Covomation o the Viegin







