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THE LAGOON

@ The Brenta Canal. Travelling alongside the canal from
the city of Padua 1o Venice, Casanova runs to the aid of 2
cemain Signorina C. when her carriage oventums. His good
deed leads to one of his numerous love affairs (see pp. 42-3)

© The Island of San Servalo, past which LP Hartley’s pro-
tagonist Eustace (i the 1944 novel Enstace and Hilda) sails
billiowsly on his dawn retiam from the Lido {(see pp. 109-11)

© The Lido. Aschenbach is left bemused ar the Lido
Landing stage when his unlicensed gondolier flees with-

out payment, in Thomas Mann’ Deatk in Vemice {see pp.
139400, Lord Byrom used o gallop aleng the Lido in seanch
of what William Dean Howells (see p. 127) drtly described
a5 “conspicuous salitude”. Byran was born with a lame foot,
and riding and swimming were two ways he could prove his
strength. Om one occasion (see p, 361 he swims all the way
from the Lido wo the nomhern end of the Grand Canal
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O The Island of San Lazzaro. Byron (see pp. 37-8) would
retire 1o this islind, home 10 Armenian monks, to study the
Armenkan language.

@ The Biennale Park. When war prevems the Greeks from
occupying their national pavilion in 1948, Peggy Guggen-
heeim takes it over to display her ground-breaking collection
of modern an (see pp. 101-02)

A Murano. Famous since the 1 3th century for its glass
manufacture, James Howell visits bevween 1616 and 1619 10
et iebeas for his ghass works in London (see . 123} ] . Rous-
seau's delightiul companion Zulietta takes him to Murano s
that b could buy her glass baubles. Alas, his effons o win
her approval fail and she dismisses him with a put-down he
will never forger, namcly that he should “lescia le donne, ¢ siu-
dia la matematica.” (Farget women and study mathematics)
{sce pp. 185-56)

@ Torcello. Effic Ruskin (see pp. 193-95) enjoys picnics and
searching for violets on the tskaind of Torcello with her hus-
thand John, on his rare days off from researching and writing
The Stones of Vienice {sce p. 195)

0 San Clemente. James Morris travels the islands of the
Lagpon for his celebrated book Venice, On the island of San
Clememe he bearns of the story of two young German boys
wha hid in a boat-house in order to escape comcription dur-
ing the Second Werld War (see p. 1321

© San Michele. The American modemist poet Ezra Pound
lived for the last 20 years of his life in Venice, and i buried
on the cemetery iskand of San Michele (see pp. 166-68)

MARK TWAIN

Mark Twalr, pscudonym for
Samuel Langhorne Clemens
C1833-1000), Is one of
America’k greatest movelists. He
was alsir @ typesenter, journalisi,
critic, Mississippi steamboat
pilit, newspaper propricto; anid
d prammader of @ brillignt rew
mechanscal typeserting machine
(bt lidn’t warke ard lost hin a
Jortune).

He turmed his excepeiomally
adventurous earty fife—he
ravelled the length and breadaf
of the United States, worked on
the Missssippi, enrofled bricfy in the Confedermie army, ponned
flor goldd in Nevada, wrole for newspapers in San Frangiso—
it source material for rumerous cssays and articles and, more
intpartartly, for his novels The Adventures of Tem Sawyer
(1876) and 15 sequel The Adventures of Huckleberry Finn
(1884). Years before this, he persusded vnc of the San Francise
newspapers ke warked for, the Alta California, s pay for kim to
foirt @ eruise on the 55 Quaker Ciey as it roured the
Mediterrancan. The result was a series of articles on the ships
progress with satirical descripions of his feflow passengers. it
wies also, on his retwrn, @ compifation published s The
Innocents Abroad or The New Pilgnm's Progress (1869), the
besteselling of wl his boaks in his Hjetime. Here is his deseription
of arviving in Venlce, brilliant in its poetic sparkle, humour and
irveverence fcompare it with William Dean Howellss more
earnest but atso humorus description of another arrival in
Venice seven years previously on p. 128), N illuserades Twain'
incipient misarthrapy which was to ergulf him in later life}
eempeted by a sense of fun which sees him singing in a florilla of
gondolas—1 sang fune after tune .. | never emjaved myself
Better"—to lament only two paragraphs later that the “old
Venice of song had departed forever™, its gondolies mere “inlky,
sty ¢Enoes”,
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The Inrocents Alwoad or The New Pilgrim's Progress
(1569}

This Venice, which was a haughty, invincible, magnificent
Repuhlic for nearly fourteen hundred years: whose armies
compelled the worlds applose whenever and wherever they
battles; whose navies well nigh held dominion of the seas,
and whose merchant fleets whitened the remotest oceans
with their sails and loaded these piers with the products of
every clime, & fallen a prey 1o poventy, neglect and melan-
choly decay. Six hundred years ago. Venice was the Autocrat
of Commerce, her man was the greal commercial centre, the
distributing-house from whence the enormous trade of the
Orfent was spread abeosd over the Western world. Today her
plers are deserted, her warchouses are empty, her merchant
[beeas are vanished, her armies and her navies are but meme-
ries. Her glory is departed, and with her crumbling grandeir
of wharves and palaces about her she sits among her stagnant
lagoans, forlorn and beggared, forgosten of the world. She
that in her palmy days commanded the commene of a
hemisphere and made the weal or woe of nations with a beck
of her puissant finger, is become the humblest amang the
peoples of the canh,—a pecddler of glass beads for women,
and nifling toys and trinkets for schoolgirls and chaldren.

The venerable Mother of the Republics is scarce a fin sub-
ject for fippant speech or the idle gossiping of tourists. It
seems o son of sacrilege o disturk the glamour of old
romance that pictures her to us safily from afar off as through
a tinted mist, and curains her ruin and her desolation from
wur view. One ought, indeed, to turm away from her rags, her
poverty and her humiliation, and think of her only as she was
when she sunk the lbeets of Charlenuagne: when she humbled
Frederick Barbarossa or waved her viciorious banners above
the hanlements of Constantinople.

We reached Venice at eight in the evening. and entered a
hearse belonging to the Grand Howel dEurope. At any rate, it
was more ke a hearse thoan anything else, though 1o speak by
the card, it was o gondola. And this was the stoned gondola
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This anthology of writing about, or set in, Venice is intend-
e 10 entertain and 1o inform the reader both abow the ciy
and those who have written about her. The selection s by
h andd the brief b hical
o not aim o give a comprehensive critical life of the writer
Rather, we have selected phoces which we have enjoyed, and if
they are particalarly illustrative of a facet of Venice, or of the
writers development or relaionship with the city, that is an
added bomus.

Much ol material available i from the nineseenth century—
it is difficuls 1o Bod an Englsh-laguage writer of the time
who did not write about Venice—and that cemury notably
marks the lowest point in the Republics 1200 year hiswory,
Follawing the “liberation” by Napaleon and his cynical land-
swapping deals with Imperial Austria, she was an ocoupied
territory for the fing two thirds of the century Poverty was
widespread, and deprived of independence or economic ra-
vonale, the humiliation of what had been one of Europes
greatest and richess powers was complete

“Once did she bold the gorgeous East in fee” lamens
Wordsworth in 1802, Victorian poets and nevelists soon fol-
lowed sula, relishing tabes of decrepiude, the inevitable wages
of perceived historical decadence. For John Ruskin this deca-
enoe had its roots back in the Renaissance—he gives the very
precise date of 1423—while others saw it evidenced more
prosaically i lurid 1ales of pimping and gambling m Casa-
novak Venice of the eighteemh century:

In this selection we have tried 1o balance the nineteenth-
cemury gloom with more of the splendour of Venice’ earlier
history: mediseval displays of magnificence. the golden age
of Venetian painting in the sisteenth century, stybe and pros-
perity in the seventeenth century viewed by awed tmavellers,
and finally, including twentieth-cemtury ghicde beaks and his-
1orics, the betiter ones in themselves literature about Venice,

We hope you will enjey reading it and look forwarnd 1o hear-
ing any views you may have




