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the second chagpel %+ decorated
withe hme siucco work, paintings
anid a marhle flsor by the versa-
nica Anfonis

tile Thom LT

Thee ladter. togeiher with his
father Lorenzo, is responstbie for
the grester part of the soulpaural
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wark inthe lirst three chapels on either side of the rave (¢, 1T00) ':I'u. Fuarth

on the right and its penclant on the lelt were lnmished m the mid- 18ih cendury by
Micola Taghacozzi Camale and Gigseppe Sammartine, who made the fime statues ol
Fortiteade and Chanty, The fourth chapel on the beft aleo contains three canvases by

Francesco de Mura (Assummpiton of the Virgin, Annencistion, Visitarion), and magnificem

ircscoes with stories of Mary by Baitsiello Carscciolo {162 3=26), More Erescoes by
the same artis are in the second chapel on the leh. The tao cemral chapels, with Ires
ws by Massimo Stanzione, were begun by Fanzage m 1655 and completed in the

| Bih century
The ;|1:r:'~.|:-l.||.'n i= divided from the rest of the church by o balusirsde of colowred
zh ahias, actwally a

X ile. Beyvond is ihe
gilded wooden made by Franceseo Selimena for a binal destgn thar was to have been
¢, The monks’ choir was commissiones] brom Orazio de Oirio im
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1624, The ceiling above is decarnbed with eoenes from the Old and BNew Tesiamente
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tiere d'Arpino, Af the back are statwes of the Conferep Lefe by G B, Caccimd
leltd ¢

Nativiiy by G

w1 | the Aciive Lijs ||:. Pietrn Bermimd (on the mghth, On the back wall isa

lo Rend {16420 and, in the lumetie above, & Crocifivion by Lanfranco

LLG3R), On the wall 1o the lefi ar arist by Ribera and Washing of

he wall o the right, Lasd Sepper by S2anzione and

the Dizciples” Feed by Camcciolo; o
Insritudion of the Furharist by o som and pupils of Paclo Veronese

Lesding oll the choir i& the sacrisiy, with ceilmg frescoes by Cavaliere ' Argeinog

LES96=R7 ) and walnwm wardrobes decorsed with late | Sth=cerauny inarsia of

cal sories. Cher
L5590 ) llnked by perspectives by Viviano Codazzi. By the same anist is the douw.

» entrance is A canvas of the Ol |'\-_| Cavabiere d'54

ble sinircase painted i the lumetie over the exit, whereas the figumtive compogition




TRANI

Trami, a pleasand toam wath whitewsshed buldings ane 2 smal] harbeur, 15 an mpomant
* ol the wine trade. nis strong, dark red wines being mostly exported Tor blending,

HISTORY OF TRARMI

The madern ity % the anciem Tirenum or Tieenum, schact shably dates
from the 3rd or #h century ', wgh legemsd atinhutes o foudation o
Tizermes, s=on of Dyem I wher enided hes dave in Daunia
Del

thie Bomun

- f ihe !'l!llilll-::' .J|.'|,."|."-|
The town engirved (s greatest prosperiey al the time of Frederick: 1, when @
led Ban in imporance. Here in 1259 Manbred marred his 5
nea of Fr-: . also (a lew days afier Conr

jivu T Marngamet surgunchy. Trami sullered ..n.J.:I. Irom the struggle
that = { W Angevins, ancd in | 0E< | 1 in a political

fins wu.l the Amgonese, [inally g wih lziver in 'I-I-'l::

The cathedral
The cathedml (3ane Micola Pelleg 1, mies a5 begun ab the end of the
1 Lihc ter chy 5 ; - M i ansl
elined decorasion, together with the

ed a1 dawnd mak al the mest s ;

The facade, reached by a figh e : C coulpiured ponal wiih bronme

* seulpior Barsan i L1177 5=T90 whio al
thedmls ol v, mncl o 11 C Thi icor
schermes of both |:h|.' hronee a
The door jan

pant and anima s, amd geometric patterns that are car
ab T either side, blind arcades with cylindrical shadts amd Brehy cary -
traverss the fzcace o enclose the ; .. The upiper storey consists of 3@ hmad
smoaih surlace of warm gone pieroed by a ||'1|. s wingdow |.n|.| four smaller wims-
diows with carved sarmounds ititul, tall, 1 h-Cez
a grace bul archway m oo thie zea, The octagonal beliry and
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448 FLAGLIA

Mofetias watedhord and wet Bsgade of the Dudma ecdha

Muolfetta

LlolBzrin is an aciive commiencial centre with Bght industries and one ol the larges lish
ing lleeis on ihe Adnatic, On the =ea o the edge ol the old own stands the Duomao
Yecchio (san Commdoe). an unusaal bualding began in 1150 bt rot completed until the
endd ol the 13ah century, The highly oniginal design. probably of Fyzantine inspimben,
has @ short mave covereed by theee domses, on polygonal dmoms, with pyramidal mools

Compound péers wiith rounded arches separate nave and aisles; on iop of ihe engaged
columns are inincgely carved capaials. More caimings (dading from the 13th ceniury)
may be seen in the secomd chapel onothe south sde. The west [rome of the church is
withiut a biomle, whereas the apsiclal end, which presents, as dleewhere in Paglia, & la
wat] masking the semicineyplar apse, bos delicate inierfacing blind arches, a fine window
with a sculptured achivoli flanked by columns supporied by lons, and tweoe all came
panili ol Remanesque design. You enier the church from the adjacem bishops palsce
The Barcgue Duomo Noovo dates from 1 TES. The intenior, asymmsearicad moplan
s o harmomanas desgn, The Museo Diooecamo (in the hshops palace) and the Moo

FLAD DI PUGLLA 449

Archopdogaca (Seminario Regionale Pugliese) house lical archazolegical finds inclad-
ing Peucetian and Hellenistic ceramics {gpen by appointment; T: D80 397 1559

Ruvo di Puglia

Burvn i Puglin succeoded] the snctent Bul, lamows bor fs terracotia vases {$h=3md
cenguries vl An excellen collection of these may be seen inthe heawilully appoin: -
eid Musen Archeelogicoe Mazionale Jatia (Mazza SGdovaant Boda 35 open Sum=MWeds
8.1 30, Thar=Sar §.:0=F_ WL T: (&0 360 2848). Exhibits mnge {rom the Iron Age 1o
Archiaic, Clag=ical and Hellenistic Greace. Imported Corinthian and Anic ware of the
th=4th centuries B 5 pamcnlrly abundamt, o5 are the Apulian red-hgere vases o
which Euvo was the most imponiant centre of produciien in the 4th and 3nd centures

w, There are several large Cinosan vases, an Athenian &rafer with the death of Thalos
ilate Sih century el Apuliam amphoras winh the story ol Amigone {($th cenury ),
a Proto=ltalic krater with stories of Hercules, amd somie amusing cups (rhyvior) with
hwman or zedmorphic hapes
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The 1Xh-cemury cathedral i o bre example of the bie, rchly ormamenied Apulian
Romanesque style. The vertical thinest of the lagade, evident im the 1all central gable
andd steep rool line, has been somewhay bessemed by the widening ol Rz base to sccom.-
milate ihe chapels added to the interior in lver centuries. Along the edges ol the
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eacaped o minrdler plid; and a portrait ol
the patron himeelf, Bemardo de® Ross,
Rizhop ol Trevaso (1505), 2 work ol
unmitigred reabizm, perfectly remdering
the siners Ireckled complexion, red hair
anid pale RFCEm oyes alsn Andrea
Mambepnas Fromoeso Langagn
{14021, carclimal ai seventeen., lacer
I.h':”.'.:-\.-\.l b thie artist im the Camere
degdi Snod in Mantun, The memorable
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cle’ Barban {14
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thiught 1o be Craklubalido da

Sboniedelire, to whom Pa
his best-knowmn ir

ticat, feoomebria, Propostione, The
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Room 9. Painting in Rome in the st
hall of the 164h century: Ganlio
Romanio's Modoeng della Catle (o, 1523)
i clearly indebied o Raphael in irs

compositional scheme. 52 oseph

Appears reminte shadlows of th

I fsghiscemiury [RAFECLANE IR THC whereas
the cat ihat grees the painging its moams
lopis balefully ow from the exareme
nd. The room also haolds tes
wl, the
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liare 5 g

paimiangs by the school of Kaph

Mudorng of Diviee Live by G
Framcesco Pemmi, amel Mody Foenily
("M

Piomsba, {1533=35}, drawmg also on

v of the Vell') by Sehastiano el

the sivle of Michela
Sehas

arst are two wanderdul portrits

ol Clemsent VI (one showing the paops

eeatedd, Bis red mokse ARAINE 3 BECCT

back ground: the ather, a small-scale
profile of the head ondy, paimted in verny
dark coloars, ineresting for that age)

Marcello Yenusiis copy afie

ingelos Lasr hudgemenl wis ex

5
cuwied belore Dankele da W

painted

resco b cover the maked-
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Boom 1, Painting in Florence in the
first quarter of the 16th cemury: The

highlighis here ane Pondormoes Soeme of

- | ) - s . . » 1
sacnfce 1, 13908, 0 mysienons exeToes

in anti-Classicism executed in grisaalle

wigh 1we "'I""i"' Tit '.h"l.'-ll:l'\--.lll:. CAr

mivorsas teethl | n 2n altar;

ming

Francesco Salviati’s Camtleman (oo 1345)
a work ol singular peychalogical inten-
sity, possibly the artists sell-portrat;

REosso Floremiin, Toung Man (¢, 1527

1 10 represent Par

Bromzing (agirbated

Boom 11, lfah=ceniury Yenetian
painting: El Gireco, %
 {1571-72)

Dralmatian sllumar

arfrail o Ceinalio

1| Hiars (nomw in Ehi

Library in MNew York)

the brushwork suggests the inlluence ol
Teikan, ander whom El freco woerked

on his armval in Yenice m 1587; Young

he the artist

beengs Veneiisn colbansm o boar onon
suhgect celebirated by Pl
Wamrahzs Mistara; Titian, Dana?

(1544=46), paanted lor the privat
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seduced by Feus in the [orm of a showe-
lel; the provocative sensuatity ol

the figume contribuies (o the an
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ol the sceme 3 which sovmie schaolars

helieve depicts Alessandros mistress

Young Lady (1 %95—46], thought

=0ame 10 represend the artisi’s da




